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Motivation: Give a brief statement of why you would like to do a residency at Art Farm. 

 

At this moment, we are on the cusp of something new, an unfamiliar territory just beyond the treeline that begs 
exploration. Day by day, through moments in the studio, walks around the neighborhood, conversations over food, 
we are slowly making our way to its entry. What we need, now, as we see the clearing, is the dedicated time to 
explore. A residency at Art Farm offers the time, space, and supportive community we need as we try to 
understand this new creative territory. 
 
New experiences form new connections in our lives and renew our desire to continue making. Having spent the 
past two years in Houston, we are seeking a reconnection with fresh air, with working in the soil, with exploring the 
quiet landscape. At Art Farm, we want to work for long, uninterrupted periods of time —without the buzz and din 
of the Gulf Coast megalopolis—to become quietly immersed in an idea, experiment, and unrestrictedly explore 
possibilities. We want to share our experience with others—new potential collaborators, new storytellers, new 
artists, new friends. We want to be in a place where others share these desires as well.  
 
For us, Art Farm is a retreat, an escape, a return. It is a long, meandering walk; a potluck; a day in the garden; an 
open field; an endless sky. 
 

 

Project: Give a brief description of your intended or potential projects at Art Farm 

 
Our recent work has explored how material objects inform our collective experience and communicate a sense of 
place. This had led us to produce objects and installations borrowing from the vernacular of functional domestic 
craft and decorative residential ornament. Quilts, rugs, coasters, trivets, wall hangings, trinkets, framed pieces, 
painted pots, yard furniture, lawn sculptures; material objects that people consciously or unconsciously use to 
construct a space they feel comfortable in—a space with meaning. These site-specific artifacts and situations are 
both aesthetic and contemplative. Ultimately, they serve to question the conclusions reached when collective 
identity is mapped along the boundary between spaces we purposefully invest with meaning (our homes, our 
workplaces, our public spaces, our local setting, our natural environment), and collateral spaces we regard as outside 
or unimportant.  
 
Up to this point, our material exploration into textile-based objects has focused primarily on the direct use of 
second-hand textiles sourced from local thrift/junk stores. While at Art Farm, we’d like to begin experimenting 
with natural dyeing processes as a way to further affect our base materials. Compost, wild plants, food waste, rusted 
metal, clay, and other materials sourced from within and around the Farm would be used as natural dyes for bulk 
fabric. These locally, naturally dyed fabrics would then be used to create functional cartographic records of our 
collective experience at the residency. 
 



Other recent sculptural objects have been one-offs made using repurposed everyday materials: cardboard, 
wood-scraps, discarded mass-produced objects, paper-mache, yard waste. At Art Farm, we’d also like to begin 
exploring more permanent sculptural methods and materials, specifically casting (paper, clay, and concrete) and 
carving, in order to create functional and decorative domestic objects that can be produced in multiples. 
 
Contribution: Part of your residency at Art Farm is helping renovate buildings, maintain grounds, create 

publications, create objects for fundraising, etc. for 12 hours a week. Summarize your skills and 

experiences, which you think could best aid in running and improving art farm. 

 
We consider ourselves generalists, always open to sharing the skills we have: bookmaking, print and web layout, 
press- and hand-printing, graphic design, basic web design and scripting; woodworking, carpentry, simple 
construction, bricklaying, power tools and hand tools; basic organic gardening/farming practices, general farm 
work; cooking, brewing, fermenting. We have a long history of working with found/salvaged materials and are 
always looking for ways to reuse and repurpose things into their second, third, and fourth life. Professionally, we 
have both worked as post-secondary visual art educators, and Erik has worked as a middle-school ESL educator. 


